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Hypnotizing in their emotional depth, Elias Izoli’s works captivate viewers through melancholic 
facial expressions that reflect intrinsic thoughts.

Izoli’s painting technique can be described as a hybrid, interweaving traditional painting methods 
with elements of collage. Canvas cutouts form the base pattern upon which his subjects emerge. 
From children to circus performers, Izoli continuously shifts his focus to different figures while 
maintaining a consistent intention: to draw viewers into the emotional world of his subjects and 
create an environment in which both artwork and audience emotionally co-exist. Izoli’s subjects 
provoke a subtle sense of intrusion, yet they foster a strong empathetic connection with the 
viewer. The melancholic atmosphere, combined with his signature muted palette, invites the 
audience into these intimate and emotionally charged spaces.

His fascination with his predecessor, Louay Kayyali, led him to create a series using the same 
techniques and muted color palette that have defined his work since the beginning of his career. 
In this series, Izoli adopts Kayyali’s curvaceous, fluid forms to depict human figures, reflecting on 
the consumerist state of the world, a condition that erodes compassion and empathy, themes 
omnipresent in Izoli’s art.

After a long hiatus caused by the emotional and psychological toll of the Syrian conflict, Izoli 
has reclaimed his artistic voice, breathing new life into his canvases. His recent depictions of 
circus performers place life in a delicate balance, echoing the instability and tension inherent 
in each act portrayed. Melancholy once again pervades the works, etched into the grimaces 
of characters who, despite being symbols of joy and entertainment, radiate nostalgia and deep 
sadness.

Born in 1976, Elias Izoli lives and works in Damascus, Syria. Since 1993, his works have been 
showcased in numerous solo and group exhibitions, including several at Ayyam Gallery in Beirut 
and Dubai (2010, 2012, 2013, 2016, and 2018).


